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Ton are more difficult then ours, as well as more in 


The Reaſon of which cannot be, as ſome would infinuate, 
that we of this Iſland. erg nat rg 4 fuch Lovers 
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verend Perſont, to make all proper Occa E 
both in k and private, ws of recommending FD 
couraging the "> and Proftice thereof. 


thought, the old common Cuſtom 0 


V 


T have ſometimes 


he Clark's reading the Lines of the Pſalm to the 


People, to be a Hindrance to their remembring the 
Tunes, becauſe they baving ſung the Line out, their 


Thoughts are ſo intent upon what he is going next to 


iow. that they, in a great meaſure, 
ceding Part of the Tune ; and doing th! 
ter another, may be one Reaſon 


orget the pre- 
c one Lint gf. 
the whole Tune 


i remembred but in 4 very imperfect manner. 


Tf this old Method could once be laid afide, J am 
eons ohe. People would not only ſoon learn to 
the Tunes . much better, but might ſong the Pa, 
and  Devetion than. is com- 
by recereing the Words of the Pſalm 


from 4 Gd in errupted a manner, the Senſe 
is thereby com þ 6, — that oftentimes there 
can but 2 be And p32 F think, 
this Can only, jb 2 be ſufficient to lay it a- 


: Neither. would this be altogether new or ſtrange, 
there being ſame Churches that have ma it . 
rice for many Years; and I have the Pleaſure 


to obſerve, that in ſuch Places - this ener 


N N * 


= Plain manner as they are commonly 
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and other Foreign Proteſtants have always made uſe 
of; and it is very well known how agreeably- they per- 
form that Part of their publick Worſhip : And evem in 
thoſe Churches of ours, where they make Uſe of Organs, 
if they were to play the plain Tune only, Line after 2 
and leave out the little Interludes that are made e between, 
or at the End of each Line, it would, in m Opinion, 
be more agreeable; becauſe it would much tter ſuit 
the Place and Occaſion. | 


Sg faid thus much concerning Pfalnay in ge- 
zeral, F proceed now to take notice of - this new and 
particular Manner of learning the ſame, hereby recom- 
mended ; which, tho very plain and eaſy, yet is not pub- 
tifhd with any Defign of laying afide the common Me- 
thod of learning Mufick ; becauſe, 45 that is intended 
 bereby, is only for Pſalm-T unes; and that in the ſame 
ſung in Churches; 
the chief end of making this Invention publick being 
for the Uſe of ſuch Church-Clarks, who, for want of 
proper Inſtructions, know little or nothing of Mufick ; 
but who, having learned the few Tunes they know, by 
the Ear only, very frequentl 

wiſe for ſuch others, 10 though b they may have ſome 
little Skill in Mufick, are yet 1. able to learn a 
Tune by por rows which they have never ſeen before, 
or which happ . Tbe 
Benefit ſurb receive hereby, is, the Certain 
ty they 7 | hove 0 * play ying or finging the Tunes right; 
as 4 g . the true Difference there is in ſuch 


Tas amel, 2 are in 1 Parts teref very like ane another 8 
| an 


ing them wrong ; as like 
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and in finging of which they are . apt to confound 

and mix net Tbe Order the Tunes are placed in, 
may alſo be Ip them to have a tolerable Idea, of what 
in Mufick is called a flat third Key, and à fharp 
third Key ; of which more hereafter. 8 


This Invention may alſo be very acceptable even to 
 fuch who. have been regularly taught to ſing, but not 
to play on any Inſtrument ; becauſe berewith, a Per- 
ſon may with eaſe, _— the Treble, and play the 
Baſs; or ing the Baſs, and play the Treble at the ſame 
Tine: And Three or Four ſuch Perſons together, with 
each an Inſtrument, may form à very agreeable Con- 
fort, by both ſinging and playing each their different 
Parts together. „% ⁰ Toa 
This way of learning will alſo very much help ſuch 
obo * * the a > Bs: a bat 2 
* becauſe if the String be true, and the Bridge upright and 
in it's froper Place, the Notes will be always very well 
in Tune; and ſuch as in ſome Keys may be other- 
_ wiſe, will want ſo very little of it, as not eafily 
to be diſcerned even by 4 good Ear; the Diſtance of 
each Note being placed according to the Mathema- 
tical Rales, = % 


This Inflrument will likewiſe be uſeful for ſuch pri- 
vate Perſons as are defirous 4 — Plains = 
| but who for want of Ability, Conveniency, Time, or 
Opportunity, are not able to learn them in the common 
way; for hereby a Perſon may in a very ſhort Time 


learn 
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learn the ſame, and this not only without a 
or any one to teach them, but alſo without the. 
plexity of the Gamut, together with the Names, "holy 
Time and hance of f ſeveral Sorts of - Notes and 
Reſts; as alſo the- Nature of Flats and Sharps, with 
| the Difference of one Key and Clif | require mc 

and many other Things, which not 

Time to learn, and Pains to remember; . e 
cannot well be attained without the — and Afance 
of a Good Mafter. | 


Tis le that Audirin may * oil to this 
MF, as Fc to learn any 
Song or Tune, by MY Notes over ck of 
ters, to ſignify the Time or Length thereof : But this 
would not only be oing back to the antient Way of 
learning Mufick called Tablature, now almoſt. out 9 
Uſe ; but would alſo make this Way ſo very 
as to require a after, and even more Time to learn © 
the ſame in, than Foe” Fay of fearing Mu- 
el nu does, E . 


And n t 1 all Dj ultics as much as 
may be, care has been taken in the following . Direc+ 
tion, to uſe ſuch plain and common Terms and Ex- 
preſſns, as are | intelligible even to the OW Capa- 
city. 


ain, for the Roß if the leu das Nen 
or Orders are made uſe of, for all the following Tunes; 
which are, Two with a. Flat Third, and Too. Th 42 

arp 
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Sharp Third : And the Method of ranging all the 
Tunes of each Key or Order together, has been taken 
rather than any 
much better diſcern the Difference between one Key or 
Order and another, than if they had been all promiſ- 
cuouſly mixed together. 


To conclude; There is added at the End of the Book, 
Two TABLEs; the Firſt ſheweth the Name, Order and 
Number of each Tune; and the Second, the ſeveral 
Kinds of Metre, with the Number of each Tune pro- 
per thereunto, 


other ; becauſe hereby the Learner will 
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SR Efore I begin with the Directions 
PR 


for Tuning and Playing, I think 
it very proper that ſome Account 
ſhould be given of ſuch particu- 
lar Parts of the Inflxyment as are 
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made uſe of in playing, in order to make the 


ſaid Directions more plain and intelligible : 
b — 


dr Ivory, on both Sides the F 


ii Directions for Tuning and 
As firſt; the ſmall String rg 


ay the Tre- 
Baſs. Se- 
teces of Braſs-wire 


ble; and the large Stri 
condly, the little ſmall 


inger-board, 
juſt under each String, at about an Inch di- 
ſtant one from another, are called Frets: FE the 
UR of which is by ſtopping or preſſin 
the String in thoſe Places with the Finger, 
to form ſuch particular Sounds as in playing 
any Tune are required. Thirdly, the Letters 
of the Alphabet, plac'd in the Middle of the 
Finger-board, 3 each String, are in- 
e to anſwer the Letters in the follow- 
ing Pets 9. directin to which Fret the 


Fig wal be placed ote after N ote to 


Ans being al that I think need be ſaid 
of the Inſtrument, I ſhall now proceed to 


ew how the fume melt be Toad; Jn, do- 


ing of which, you muſt begin with the ſmall 
or Treble String: This you muſt wind or 
ſcrew up to ſuch a a till the Tone or 
Sound thereof is the ſame with that called 
G, in conſort Pitch; which becauſe it is ſup- 
poſed you are ignorant of, it is therefore 
— 
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thought convenient that there ſhould be given 
with the Inſtrument, a ſmall Pipe of that 
Note or Tone, to be a Guide and Help in 
tuning the ſame. And yet there 1s no ab- 
folute N m_— of always keeping the Tone 

ot the String ſo 
of the Pipe; but you may make it higher or 
lower, at your pleaſure, eſpecially when you 
intend to ſing and play together, you ought 
then to make the Tone of your Inſtrument a- 
gree with the Tone or Pitch of your Voice, 
otherwiſe you cannot ſing without ſome Un- 
eaſineſs. + _ 5 

As for the large, or Baſs-String, that muſt 
be tuned juſt eight Notes lower than the o- 
ther; which Difference between one and the 
other is what in Muſick is called an Octave: 
To find out which, you muſt wind or ſcrew 
up the String to ſuch a Degree, that when 
you ſtop it with your Finger at the Letter 
N, which is juſt the Middle of the String, 

it muſt produce the ſame Sound or Tone as 


the ſmall String does when open, or without 
hopping any ee... 


11 L.+44+-} 


This 


very exactly with the Tone 


xiv Directions for Tuning and 
This is the Method of tuning both Strings 
to anſwer one another; which nevertheleſs 
is not always neceſſary, except when you 
- intend to play the Treble and Baſs by turns 
one after another; otherwiſe in playing the 
Treble only, or the Baſs only, there is no 
Occaſion to be ſo very exact in tuning them 
either to a certain Note, or to one another; 
but JOU: may make uſe of them as they hap- 
pen accidentally to be, and you will find 
they will anſwer your expectation The fore; 
going Direction of uſing the Pipe for tuning, 

15 only for ſuch Perſons, and ſuch Times and 

Occaſions, as may require more than ordina- 
ry Exactneſs in doing the ſame. 

Another Thing 
play i in Tune, is, that as the Diſtance be- 
tween each Fret is fix d in Proportion to a 
String Thirty Inches long, you muſt there 
* fore be very careful to keep the Bridge al- 
ways upright and in its proper Place; which 


Place therefore is (or ought to be) marked 
with Ink, upon the Belly of the Inſtrument, 
and ſhould be juſt Thirty Inches from the Nut 
or our Part; for if the Bridge is out of its 


PP 3 proper 


to be obſerv'd, in order to 
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proper Place, every Note you play will be 
out of Tune: And therefore, becauſe few Per- 
ſons have a Thirty Inch Ruler by them, to 
meaſure on all Occaſions the Diſtance of the 
Bridge from the Nut to the Top, or upper 
Part of the Bridge, it is reſolvd that the 
Bows that ſhall be given with theſe Inſtru- 
ments, ſhall be juſt Thirty Inches, from End 
to End; which being always ready at hand, 
will on that-account Ls more convenient than 
any other Kind of - Meaſure. e 
Lou muſt alſo be careful to have true 
Strings, that is, ſuch as are even, or all of a 
Thickneſs, without any Knot, Joining, or any 
Other viſible Defect; and therefore when you 
are playing, and find that your Notes are not 
in Tune, firſt examine your Bridge, to ſee if 
that ſtands in its right Place; which if it does, 
and your Notes are ſtill out of Tune, you 


muſt conclude the String to be faulty in ſome 


Part or other; which, if upon Examination 
you can find out, you muſt cut the faulty 
Part, and try the remaining. But if that will 

not perform as it ought, lay it aſide and try 
another String in the ſame Manner, until you 


xvi Directiont for Tuning and 
meet with one that will: And in buying of 


new Strings, keep always beter pin angry 85 


you can to the Sxze or Thi 
Strings, which ought to be much the the kme 
with the Second and Fifth of a Baſs. Viol. 
The next Thing to be taken Notice of, is 
the Manner of Phying, or Holding the In- 
ſtrument; to which there need noth 5 more - 
be faid than that jt muſt be held and play'd 


with in the fame manner as the 'Baſs-Viol; 


the broad or Bottom-Part being held with 
and between the Legs, while the upper Part 
or ſmall End is kept up and held with the 


left Hand; which alſo is the Hand with 


which the Strings muſt be ſtopp'd: And in 

of which obſerve that you always ſtop 

the String cloſe down to the F inger- board, 

but not juſt upon or below the Fret, but'ra- 
ther a little behind or above it. And as for the 

right Hand, that muſt be employ'd with the 


| Bow, in the ſame manner as with a Viol. 


z the Method of Playing, or 


The next, or laſt Thing to be 228 
any 
the following Tunes; w ich take as follows. 
Buppole you would begin with playing He 
eight 


Second Note. And as D is the third Letter 
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eight Notes aſcending 1n the firſt Key or Or- 
der, which is A with a Flat Third : As that 
begins with the Letters A CDF, you muſt, 
to make the Notes or Sounds ſignified there- 
by, begin with ſounding the String open, or 
without ſtopping it in any Place, which the 
Letter A always ſignifies, both in Treble and 
Baſs: And as your ſecond Letter or Note is 
C, ſo to make it, you muſt ſtop your String 
at the Fret, even with the Letter C, and then 
in ſounding the String, - you will have the 


or Note, you muſt now ſtop your String at 
the Fret, even with the Letter D; and in 
ſounding the String, you will have the Third 
Note: So alſo, as F is the fourth Letter or 
Note, to make it, you muſt ſtop the String 
at the Fret, even with the Letter F; and then 
in ſounding the String, you will have the 
Fourth Note. And as the other four Aſcen- 
ding Notes are the Letters HIL N, you 
— roceed with theſe in the ſame manner 
as with the foregoing Letters, which is, by 
ſtopping the String at thoſe Frets marked 
with the Letters HIL N. The ſame we? 
| b 
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thod muſt be taken in playing any of the o- 
ther eight Notes, either Aſcending or Deſcen- 
ding, as alſo m playing any of the following 


Tunes. As for Example: Suppoſe you would 


play N* 27. which is York Tune, and is in the 
Second Order, or A with a Sharp Third; as 
that begins with the Letters AE H F, ſo to 
make the Note A, you muſt ſound the String 
open, as before; then for E, the ſecond Note, 
you muſt ſtop the String at the Fret E; and 
for H, the third Note, you muſt flop the 
String at the Fret H. Again, for F, the fourth 
Note, you muſt ſtop the String at the Fret F. 
And thus in the fame manner every Note is 
made by ſtopping the String at ſuch Letters 
on the Inſtrument one after another, as you 
ſee are (et down in the Lines of each Tune. 
The Baſs is performed in the very ſame man- 
ner, only by ſtopping and playing upon the 
Baſs or larger String, e Et 
As to the Time or Length of each Note, 
that is left entirely to the Pleaſure and Diſ- 
cretion of every Perfon; provided the Notes 
be all made alike, in the ſame manner as they 
are commonly ſung in Churches; only * laſt 
| : ote 
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Note of each Line may be held out a little 
— than the reſt of the Notes 
Before you begin to learn any of the Pſalm- 
Tunes, it will be very proper you ſhould 
play the eight Notes aſcending and deſcend- 
ing, in the four different Keys or Orders, ſe- 
veral times over, until they are become ſo 
familiar to you as that you are able to diſcern 
the true Difference between one Key or Or- 
der and another; the knowing of which will 
be a great Help afterwards in learning the 
Tunes. | 5 
And becauſe having a right Notion of a 
Flat, or leſſer Third, and a 33 or greater 
Third, will alſo herein be very uſeful, I ſhall 
therefore be very plain and particular in ex- 
plaining the ſame. Obſerve therefore that the 
third Note in the eight Notes aſcending, in 
the firſt Key or Order, or A with a Flat, r 
leſſer Third, is the Letter D; whereas in the 
ſecond Key or Order, or A with a ſharp 
Third, the third Note is the Letter E; which 
Letter E is a greater or ſharper Tone or Note 
than the Letter D, by one Degree or Half 
Note. The ſame Difference you will alfo find 


— in 


Directions for Tuning and 
in the third Note or Letter of the third and 
fourth Orders; for in the third Key or Or- 
der, or F with a leſſer or flat Third, the third 
Note is the Letter I; whereas in the fourth 
Key or Order, or F with a greater or ſharp 
Third, the third Note there is the Letter K: 
Which ſaid Note is greater or ſharper than 
the Letter I, by one Degree or Half Note. 
Obſerve alſo in either of theſe eight Notes 
aſcending, that when the third Note is flat, 
the ſixth and ſeventh is flat alſo; and when 
the third Note is ſharp, the ſixth and ſeventh 
is ſharp alſo: As for Example, in the firſt 
Order, or A with a flat Third, the third, 
ſixth and ſeventh Notes are the Letters DIL; 
| Whereas in the ſecond Order, or A with a 
ſharp Third, the third, ſixth and ſeventh 
Notes, are the Letters E K M; which Letters 
E K M are each of them higher or ſharper 
than the Letters DIL, by ee or 
Half Note. The ſame Biffe — may be ob- 
ſerv'd in the third, ſixth and ſeventh Notes 
of the third and fourth Orders, as alſo in all 
Tunes of what Kind ſoever: And this Dif. 
: ference 1 is the Cauſe or Reaſon why _— 
an 


a Fourth, is 
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and Airs of all forts come under the Deno- 
mination of one or other of theſe Titles. 
And as the underſtanding ſome of the moſt 
common Terms in Muſick may be very agree- - 
able to ſome Perſons, I ſhall cloſe theſe Di- 
rections with a ſhort Account thereof, eſpe- 
_ cally becauſe they may be a8 well ildt 
better underſtood . compretiended*by this 
een, as any other:” TT" D 1. 


9073 e 


4 Semitone, or half Note'i 18 * ret; as from 0 


A to B, or from any one Letter 0 the 
next following Letter. 


a Tone, or whole Note, is two F rets; as 
i from A to C, or any other bes Frets zent 

one another.. 1:12 180. 

a Flat Third or leſſer Third chow Hs: 
_ -+ from & to D, or any other threr Frets. 

a Sharp Third, or Greater TRindl as fbur Frets; 

as — A to E, or. 8.5 other four Frets. 

8 


„F 18 2 1 or other five 


a Falſe Fifth, 351 | WA 10 o 2 
——_— Tc 


a True Fifth, is from A to H, or any other 
\ ſeven Frets. — — A Flat 


or r any other 


 Diretlions for Tur ning and, &c. 


2 Flat Siuth, is from A to I, or 1 other 
eight Frets. 
ace Said, is from A to K, or * other 
nine Frets. 
2 Flat Seventh, : is from Ato L, or any other 
ten Frets 
a Sharp ae is ** A to M, or any 0 o- 
ther "oven Frets. 
And-laſtly, an Octave is from Ato N, or any 
other twelve Frets, or Half Notes what- 
never. And: thus you have an Account 
ay the: Name of. Oy F ret or Half Note 
in an Octave. 
215 (237 515 1 823 85 ns 50 54 og 
1+Shavinginow given (as 1 dee) fuffici- 
ent Rules and DireRions whereby any Per- 
ſon, -willing 0p take a little pains, may in- 
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Here follows, 


The EIGHT NOTES, 


Aſcending and Deſ. 3 


In the F our different KEYS or ORDERS, 
e made Uſe of. in this Book. 


—— 


ä 


The Eight Notes, — and nn RRP B i 
i or A with a Flat, or 1 Third. / 


Aſcending; A f n ö H 1 LN 
Deſcending, NL I H F D CA 


This is what in Mutick is called an Ofove z and if you 
Pg ory ay iy ie og 
os begin again in the 9 


Aſzoding, pQs VW V 8 
Beteadig, f. Y SQPN 


Tis in Mufick i is called an Octave in Alt, 5 


* 2 St Notes, a ſcending, & c. 


The Eig be Notes, Aſcending and Deſcending, in the Second 
- - Key rr Order, which is Awith a Sharp or Greater Third. 


Arts A c EFHKMN 


To 88 an ane! in Alt, i in the ſame Key or EPR 
ws ! following manner: 
nding, g. 
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N The 1225 Notes, — and De gti, in the Third 
Order, whichss F with a F at, or Greater Third. - 


3 F HI 1 Qs 
2 — MY 1 H F 


. 
* 9 


The Eibe * -endite, in tbe Fourth 
Pe eee | 
Aſcending, F r 
Deſcending, SRP N L K H F 


Here is no Octave in 5 down. in theſe toro Or- 
ders, becauſe there are not Frets enough u Gere the In- 
ſtrument to make : all 5 own rogues erein. 
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-The FIRST Order. 


The Bass. 


BRISTOL Tune. 


The LAMENTATION, &c. or Martyrs Tune. 
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